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A PAINTING AND A DRAWING BY 
ALBRECHT ALTDORFER 


The full flowering of Renaissance painting north of the Alps 
came at the turn of the century, around 1500. In Nuremberg, 
at that time one of the principal intellectual and economic 
centers in South Germany, lived the greatest figure of the 
German School, Albrecht Diirer, who after visits to Italy had 
brought back Renaissance ideas and modes which were mani- 
fest not only in his own work but also in that of his contempo- 
raries in Germany. Not the least among the recipients of this 
influence was Albrecht Altdorfer (c. 1480-1538) from nearby 
Regensburg on the Danube, a place which, both politically and 
economically, was also an important center in South Germany. 
As a pupil of Direr’s in Nuremberg, Altdorfer fused the 
Renaissance approach of Direr with his own native South 
German style, which was compounded of an imaginative and 
fairy-tale fancy and a sensitive love for nature. He introduced 
much fanciful architecture into his pictures, reflecting his 
interest in this field, and against the landscape backgrounds he 
placed dramatically lighted scenes. From Matthias Griinewald, 
of Mainz and Colmar, the greatest colorist of the German 
School, he derived his rich and brilliant palette. 

Altdorfer appears to have come originally from Amberg and 
to have settled in Regensburg in 1505. Having established him- 
self as a painter there, he received citizenship the same year, 
and was recorded at the time as being twenty-five years old, a 
fact which places his birth date, otherwise unknown, around 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1950, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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1480. He was commissioned to paint for the choir of the 
Peterskirche, Regensburg, in 1509; was employed with most of 
his contemporaries by the Emperor Maximilian I to work on 
the designs for the great woodcut, ““The Triumphal Arch,” and 
he was also engaged to do marginal drawings for the Emperor’s 
prayer book. Altdorfer became a member of the town council 
of Regensburg, by whom he was employed around 1526 as city 
architect. It was, however, as a painter and print maker that 
he won lasting fame both for his chosen city and the German 
School. Known as the “Little Albrecht” because his pictures 
and prints are mostly small, Altdorfer perhaps stands next to 
Diirrer as one of the most versatile artists of the time. 

Outside the public collections of Germany and a limited 
number of private ones, Altdorfer’s extant paintings are rare. 
Of these, one of a pair but recently come to America has been 
acquired for the Museum by purchase through gift from Hanna 
Fund.’ Hitherto apparently unknown and unpublished save in 
the catalogue” of an exhibition of the Thyssen-Bornemisza 
Collection from Schloss Rohoncz, which was shown in Munich 
in 1930, it may well have come into that collection from some 
religious house. Entitled “The Visitation,” it is a large panel 
in contrast to the usual size of Altdorfer’s work, and it is one 
of the three or four such from his hand. It appears to date 
around 1511,° judging from its stylistic relation to its companion 
panel, ‘““The Assumption of the Virgin,” and to the “Christ 
Taking Leave of His Mother” in the collection of Lady Ludlow 
in London‘; to the “Crucifixion’”® in the Cassel Museum; and to 
the latigest of all his pictures, the “Two Saints John in a 
Lands¢ape,”® which belongs to the St. Catherine’s Hospital 
across the river from Regensburg in Stadt-am-Hof. 

The Cleveland panel is in a fine state of preservation. 
Altdorfer treats the meeting of the Virgin with St. Elizabeth as 
taking place in a country setting of the upper Danube familiar 
1No. 50.91. Height 40”; width 3034”. Illustrated on cover. 


2 Sammlung Schloss Rohoncz: Ausstellung Neue Pinakothek, Miinchen, 1930, Dr. Rudolf Heine- 
mann-Fleischmann, ed. (Miinchen: F. Bruckmann), p. 1, No. 1; p. 1, No. 2 (companion panel). 


8 Ibid., p. 1, No. 1, according to M. J. Friedlander. 


4 Das unbekannte Meisterwerk in offentlichen und privaten Sammlungen, Wilhelm R. Valentiner, 
ed. (New York: E. Weyhe, 1930), Vol. I, No. 66. 


5 Ludwig von Baldass, Albrecht Altdorfer (Zurich: Scientia A.G., 1941), p. 236. 
6 Tbid., p. 237. 
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to the people of Regensburg. The types are characteristic of the 
work of Altdorfer at this period, 1511. The tall and slender 
Virgin is dressed in the traditional blue and wears a white head- 
dress; St. Elizabeth, also with a white headdress, is in a red 
costume; both garments are lined with white fur, painted with 
the crisp, sickle-like strokes that are the autograph of Alt- 
dorfer’s drawing style. The Zacharias to the extreme left is 
clothed in a different red and stands by a tree, from which 
hang the lichens and mosses familiar in paintings of the Donau 
School. In the sky above the mountain surmounted by a castle 
appears the diminutive figure of God the Father in a bright 
aureole; between the Virgin and Saint Elizabeth are two small 
symbolic figures, the Christ Child and St. John the Baptist; and 
above the Virgin’s head is a symbolic dove. The colors of the 
picture are rich, contrasted pinks and greens, various shades 
of red in the garments, and whites in the headdresses. 
Besides the panel, there was also acquired during the year a 
drawing of “Salome with the Head of St. John the Baptist,” 
done in pen and ink and chinese white on a tinted greenish 
gray-brown paper. This drawing from the Liechtenstein Collec- 
tion, here reproduced, has not until recently been attributed to 
Altdorfer. There are, however, many features that relate it to 
his other works, such as the bedraggled and flying hair of 
Salome, her plumed hat set askew, the style of her dress and 
jewelry; there seems little reason to consider it as other than by 
Altdorfer’s hand. Characteristic also is the series of pen strokes 
in chinese white and other sketches in pen and ink, which 
appear below the line terminating the figure of Salome, details 
which are indicative of the artist’s free, nervous, and rapid 
method of drawing. A figure “17” at the left, done in the same 
ink as the drawing itself, proposes the question of date. It may 
probably be the last figures of 1517, a date which would be 
correct on the basis of its style which corresponds especially to 
the eleven apostle drawings in the monastery of Seitenstetten, 
some of which bear the date 1517.° Also, details of the Salome 
reflect the woodcuts of the “Beheading of St. John the Baptist” 


TNo. 48.440. Height 7%; width 47%”. Purchase from the John L. Severance Fund. Drs. Peter 
Halm, Franz Winzinger, and Edmund Schilling consider this drawing to be by Altdorfer, 
although their judgment is based solely on a photograph. 


8 Baldass, op. cit., pp. 100, 101 (also, Brunswick, Marcus Curtius, p. 76 and Berlin, St. Andrew, 
p- 83); Max J. Friedlander, Albrecht Altdorfer (Berlin: Bruno Cassirer), pp. 151-152; Hans 
Tietze, Albrecht Altdorfer (Leipzig, 1923), p. 11. 


117 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


(specifically S. 64,° dated 1517), in which the Salome appears in 
similar costume. 

The Salome may conceivably have been a sketch for a group 
of figures for some larger composition; it may even be a frag- 
ment of a larger drawing. In any case, it has, during the course 
of time, been drastically trimmed; not only have the possible 
writing and probably most of the date at the left been cut, but 
also the hair at the right. At some later period a broad ink line 
was added around the margin. The figure of Salome, too, seems 
to gaze at an episode outside the present composition, and the 
curious placing of the figure to the right of the paper also sug- 
gests that part of the drawing is lost. 

These two new additions to the collection, both from the 
middle period of Altdorfer’s work, along with the group of 
prints’® already existing in the Print Room, make a good repre- 
sentation of this important South German painter’s work in 
the Museum. HENRY S. FRANCIS 


A PERSIAN TEXTILE OF THE SAFAVID PERIOD 


One of the most recent additions to the Museum’s textile collec- 
tion is the fine gold and silk brocade’ from Persia, pictured 
herewith. It is one of those rich fabrics that were in vogue for 
the costumes of the wealthy and noble Persians throughout the 
reign of the Safavid rulers. It was perhaps intended to be (and 
may well have been) used for a coat such as that portrayed on 
the figures in the textile itself. Both the character of the design 
and the type of costume represented suggest that this textile 
belongs to the late seventeenth century, perhaps to the reign 
of Sultan Sulaiman I, 1667-94. 

Ten shades of silk and a silver thread are used to achieve the 
design, and the entire background as well as some details of the 
design are in gold.” The figures are alternately dressed in blue 
or white coats, with white and red trousers respectively. The 
hats are brown with silver crowns, and there is a brown glove 
9 Baldass, op. cit., pp. 67, 97 
10 Bulletins of The Cleveland Museum of Art, December, 1928; July, 1933; March, 1935; January, 

1941. 
1 No. 49-467. Height 1834”; width 1834”. Purchase from the John L. Severance Fund. 
2 It is a brocaded, plain compound twill. There are a main warp and an inner warp; a main weft 
of gold; and three, at times four, secondary wefts; and seven brocading wefts. The entire 


fabric , both background and design, is woven in twill weave all the wefts being bound down 
by the main warp. 
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on the outstretched hand which holds a silver falcon. The 
large-scale flowering shrub, perhaps a wild rose, which alter- 
nates with, and forms a setting for, the falconer is green with 
pink flowers, and at the base of the tree reclines a little silver fawn. 
The really great period of Safavid textile achievement took 
place during the sixteenth century, and in the seventeenth 
century a decline in the artistic merit of the industry is appar- 
ent. There are a number of evidences in the Museum’s textile 
which indicate its late date and show what it was that took 
place in the art to bring about its decline. The stiff arrangement 
of the pattern in horizontal and vertical rows, the dispropor- 
tion of figure and plant, and the stiffness of the figure and lack 
of individuality of the face are all such evidences. In the earlier 
textiles every eifort had been resorted to in order to conceal 
the mechanical repeat of the pattern’; and the plant motifs 
provided a landscape setting for the figures which were propor- 
tioned to them and seem to move about among them; the faces 
in the earlier textiles were treated with the exactness of a 
miniature, while here the face is reduced to a mere formula. 
The Museum has several important Safavid textiles of the 
sixteenth and early seventeenth centuries and is indeed fortu- 
nate to be able to add this late seventeenth-century example to 
complete the cycle and thus illustrate the entire development of 
this great period of Persian textile art. DOROTHY G. SHEPHERD 


THE TWO-HUNDREDTH BACH 
COMMEMORATION SERIES OF CONCERTS 


The year of 1950 is bringing important festivals devoted to the 
music of Johann Sebastian Bach. They mark the two-hun- 
dredth anniversary of one of the greatest and most productive 
musicians who ever contributed to the art of music. Although 
Bach’s music is possibly played and sung more than that of any 
other composer, it was felt in the Department of Music of the 
Museum that some special presentations of Bach music were 
in order during this season. The decision to devote the major 
part of the programs falling between January and May to 
music of Bach met with most rewarding results. These results 


3 Cf. “A Persian Velvet of the Shah Tahmasp Period,” The Bulletin of The Cleveland Museum of 
4rt, April, 1949, P- 47- 
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came because of the willingness of many musicians to cooperate 
in a common venture of musical exploration. Audiences have 
consistently been large, and on many occasions two or three 
hundred people were turned unhappily away. 

Curators in the past have played many series of organ con- 
certs devoted to Bach. This was done again this year in a 
group of five programs. No intention was made of complete- 
ness, but rather a comprehensive attention to the various styles 
and forms in which Bach wrote his incomparable music for the 
king of instruments. The series was divided between the 
Curator and Mr. Fenner Douglass of Oberlin Conservatory 
Faculty. These recitals met with the best attendance in years. 

A high point of musical accomplishment in many years was 
reached in the performance of the entire first book of the ‘““Well- 
tempered Clavier.” Mr. Arthur Loesser, one of the out- 
standing pianists on the American scene, met on equal footing 
the noble emotional depths and fantastic technical demands of 
these magnificent twenty-four preludes and fugues. Mr. 
Loesser prefaced his performance with a short explanation of the 
music, its purpose and problems. The first twelve were played 
on a Wednesday, and the remaining twelve on Friday. This 
pair of programs drew the largest number of listeners within 
the memory of the Curator. So many people brought scores for 
the purpose of study that lights were left on. About the only 
person who did not use a score was Mr. Loesser. The success 
of this concert was so great that Mr. Loesser has agreed to 
perform the second book next season. This was a first per- 
formaace in Cleveland. It is amazing that so famous a work of 
art should be known and admired mainly by reference. 

Another great work for keyboard was played in the Museum 
by Ralph Kirkpatrick, outstanding American harpsichordist. 
He gave a performance of the noted Goldberg Variations which 
brought the audience to its feet, shouting. 

For several seasons the Museum has sponsored a performance 
of one of the great Bach choral and orchestral works around the 
time of Palm Sunday under the direction of the Curator. It was 
accomplished again this year by a successful presentation of 
the great Passion according to St. Matthew. The St. James 
Festival Chorus and the choir of Epworth-Euclid Church 


combined forces. The excellent orchestra was recruited from 
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the Cleveland Orchestra. Epworth-Euclid Church, the scene of 
the concert, contained close to two thousand listeners. This 
concert was free. 

There was an evening devoted to solo cantatas with chamber 
orchestra, showing a more intimate side of Bach’s musical 
expressiveness. Memorable performances were given on this 
occasion by Mrs. Gretchen Garnett and Mr. Bruce Foote. It 
is probable that “O holder Tag,” which was sung by Mrs. 
Garnett, had its first American performance here. It has yet to 
be published. The Curator conducted. 

As a fitting climax to this season of Bach’s music, there was 
a performance of the Mass in B minor. The Oberlin Musical 
Union, the second oldest chorus in the country, accompanied 
by the Oberlin Conservatory Orchestra, appeared in Severance 
Hall. The performers numbered three hundred and eighty-four. 
The concert was under the inspired direction of Professor 
Maurice Kessler, and there were 1200 paid admissions. 

These programs made no attempt to cover the works of the 
great master. This was impossible for lack of time and funds. 
Rather it was intended to look carefully into a few works of the 
highest caliber. It was amazing to find so many of them had not 
been given in Cleveland. In all fairness to lovers of music who 
are not “specialists,” other programs of varied content were 
offered. None of the Sunday recitals has contained music of 
Bach. By way of contrast, the season of music concluded with 
a group of three programs devoted to contemporary music. 

WALTER BLODGETT 


REGISTRATION FOR 
MEMBERS’ CHILDREN’S CLASSES 


Registration for members’ children’s classes for next fall will be 
taken any time after this announcement. Classes will begin 
Saturday, October 7. There is a two-dollar laboratory fee for 
the semester, October, 1950, through January, 1951. Payment 
of the laboratory fee in advance will hold a definite place in any 
one of the classes, which are always limited as to size. 
Registration in classes is limited to ten-dollar or higher 
memberships. Call the Educational Department for further 
information, GArfield 1-7340. MARGARET F. BROWN 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
CALENDAR FOR JUNE, 1950 
Thursday _‘I. 10.30 a.m. Course: Your Garden and Your Home—Garden 


2.00 p. m. 


Saturday 3. 9.304. 
2.00 p. 
Sunday 4. 2.00 p. 


Sunday II. 2.00 p. 


Tuesday 20. 9.304. 


Wednesday 21. 9.30 a. 
Sunday 25. 2.00 p. 
Galleries VI through XI 
Gallery XVI 


Educational Corridor . 


m. 


m. 


m. 


m. 


m. 


m. 


Design. Margaret Fairbanks Marcus. Free to the 
Public. Adults. 
Course: Your Garden and Your Home—Interior 


Decoration. Marguerite Munger. Free to the 
Public. Adults. 


Open Gallery Classes. Free. Ages 6 through 16 
years. Throughout the year. 


Course: Saturday Afternoon Sketch Club for 
Adults. (For Members.) Price A. Chamberlin. 


. Radio-Phonograph Program. George A. Klein- 


feld. 


. Gallery Talk: Handicrafts of the May Show. Ann 


V. Horton. 


. Radio-Phonograph Program until 5 p. m. 


Gallery Talk: General Tour of the May Show. 
Jane Grimes. 


Outdoor Sketching Classes, 6 through Io years, 
Tuesdays and Thursdays. ($5.00 fee for tuition 
and materials.) 

Course: The Arts and Their Interrelations. 
Thomas Munro. (Credit at W.R.U.) 

Course: Water-Color Painting. Ronald Day. 
(Credit at W.R.U.) 


Outdoor Sketching Classes, 11 through 16 years, 
Wednesdays and Fridays.($5.00 fee for tuition 


and materials). 


. Radio-Phonograph Program until 5 p. m. 


EXHIBITIONS 


. Thirty-Second Annual Exhibition of Work by 


Cleveland Artists and Craftsmen (through June 
11). 


. French Paintings from Museum Collection 


(through June 11); Seventy-five Masterpieces in 
Prints (opens June 14). 


. Drawings by Members’ Classes (through June 18); 


Water Colors from Museum Collection—Land- 
scapes, Flowers, Trees (opens June 20). 


Museum Galleries Closed on Mondays 
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THIRTY-SEVENTH YEAR JUNE, 1950 NUMBER SIX: PART TWO 


ANNUAL REPORT ISSUE FOR THE YEAR 1949 


LETTER OF TRANSMISSION 
Dear Member: 


It is with a deep sense of responsibility that this 
first report during my term of office is presented. In 
doing so special tribute should be paid to Mr. William 
G. Mather, who with great distinction served the 
Museum as its President for nearly fifteen years. It 
was only with the deepest reluctance that the 
Trustees acceded to his firm request that his resigna- 
tion should take effect last November. 

The record of the year 1949 is, therefore, one of 
accomplishments under the leadership of Mr. Mather. 
The story of service, of exhibitions, of acquisitions, is 
a long and many-sided one. In its detail, it will be 
given in the Report of the Director, William M. 
Milliken. 

One fact, however, should be particularly stressed. 
The income from unrestricted endowments, which 
can be used for operating expenses, is no longer ade- 
quate. Great emphasis must be placed, therefore, on 
this condition and on the need of additional funds to 
be given for general purposes. The very fact that 
funds restricted to purchase are so large makes in- 
creasingly acute the necessity of adequate income for 
the proper presentation and preservation of the great 
works of art already belonging to the Museum or 
those which it may acquire. 

The Museum is here to serve the whole community 
and it is, to the highest degree, a democratic organi- 
zation, one that affects in a creative way nearly 
every portion of our community. You, by your 
support and membership, have done much to make 
that service a reality. 

Respectfully submitted, 


Haroip T. Ciark, President 


COVER: DETAIL OF THE JUNGLE, TIGER ATTACKING A BUFFALO 
Henri-Julien Rousseau, French, 1844-1910 
Gift of Hanna Fund, 1949 
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REPORT FOR THE YEAR 1949 


M. Mitiixken, Director 


The year 1949 was a banner year for attendance, the total of 
490,931 having been exceeded only once, in 1948, with the 
great crowds during the exhibition, “Masterpieces from the 
Berlin Museums.” This year’s total, however, does exceed by 
61,898 that of all other previous years. 

It was with great regret that in November the Trustees 
acceded to the request of the President of the Board, William 
G. Mather, to be relieved of the burdens of office. He had 
served almost fifteen years, the years of the greatest develop- 
ment of the Museum, and in recognition of his leadership he 
was given the signal honor of being elected Honorary President 
and Trustee Emeritus. Harold T. Clark, a Trustee for twenty 
years and one of the most devoted workers for the Museum, 
was elected to succeed him as the fifth President since the 
Museum was incorporated in 1913. 

During the year the Museum was saddened by the death of 
John Huntington Hord, Trustee and Treasurer, and by that 
of Mrs. Ralph King and Salmon P. Halle, members of the Ad- 
visory Council. Mr. Hord remembered the Museum generously 
in his will by an unrestricted bequest of $50,000.00, made 
available immediately through the thoughtfulness of Mrs. Hord. 

Seven Membership Endowment Funds were established: the 
Jane Taft Ingalls Fund, the Alwin C. and Charlotta F. Ernst 
Memorial Fund, the Mr. and Mrs. Henry F. Pope Fund, the 
Emery May Holden Norweb Fund, the Judith Helen and 
Martha A. Stewart Memorial Fund, the Sam W. and Florence 
Taylor Emerson Fund, the Marion A. Parsons Fund; as well as 
two Contributing Membership Endowments: the Mr. and Mrs. 
Paul L. Feiss Fund and the Francis M. and Margaret H. 
Sherwin Fund. There are now sixty Membership Endowment 
Funds and seventeen Contributing Membership Endowment 
Funds. The total membership of the Museum in all classes is 
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4,186, a gain of 224 over the previous year. Over 1,000 of these 
are Life Members. The Museum is very grateful to them, but 
today, with the low yield from investments, the income from 
the endowment funds, to which Life Membership contribu- 
tions are credited, is not sufficient to pay for the services 
rendered. Many members in this class, when this has been 
called to their attention, have indicated a willingness to resume 
yearly contributions, a real and much appreciated aid. 

During the year the sum of $118,604.52 was given by five 
donors towards the Building Fund, the total of which is now 
$607,422.67. The desperate need for an addition to the building 
is evident, and the setting aside of such a substantial fund is 
encouraging. Mr. Clark has emphasized in his Letter of Trans- 
mission the pressing need for unrestricted endowment funds for 
operating expenses. Large purchase funds restricted to new 
acquisitions increase progressively the responsibilities of the 
Museum for the maintenance and proper presentation of the 
collections. A new building will inevitably demand greater 
funds for this purpose and for administration. 

The publications of the Museum reach an increasing public. 
The catalogue of the “Georges Braque—a Retrospective Exhi- 
bition,” published jointly with the Museum of Modern Art, is 
the standard work in English on that artist. Catalogues and 
other material sent in exchange have proved a veritable treasure 
trove for the Museum’s Library. Color prints of Cleveland 
masterpieces sell widely and have great publicity value. Sixteen 
school sheets, each sheet showing selected reproductions of the 
most important objects in the various departments, were issued 
to sell at ten cents apiece. 

The Junior Council has a vitalizing effect on an increasing 
circle of younger people. As a group they have become familiar 
with the Museum’s program and are invaluable in interpreting 
it. With the Cleveland News, they have sponsored the Christmas 
Community Carol Service, always a highlight of the Christmas 
season in Cleveland. Mrs. Reed Rowley, Chairman of the 
Council, has guided its efforts with wisdom and devotion. 
The Lake View Cemetery Association provided the large 
Christmas tree directly in front of the Museum, which added 
so much to the beauty of the Museum during the Christmas 
season. 


128 


' 
‘ 


REPORT OF THE DIRECTOR 


The acquisitions for the Painting Department were impor- 
tant, and two of them supplemented in a splendid way the 
collection of late Venetian pictures. They are the two sparkling 
canvases by Francesco Guardi, which record the visit of Pope 
Pius VI to Venice in 1782. Both are interior scenes, one a High 
Mass in SS. Giovanni and Paolo, the other a ceremonial pres- 
entation of the grandees of Venice. The brilliance of the flash- 
ing brushwork is expressive of the verve and vitality character- 
istic of Guardi at his best. The purchase was made possible by 
Hanna Fund. From the same source came the funds for the 
acquisition of “La Reveuse,” an early figure piece by Corot; of 
“The Dessert” by Bonnard; and of one of the greatest canvases 
by Henri Rousseau, le Douanier, more often called “Papa” 
Rousseau. The latter is a characteristic jungle picture, “Tiger 
Attacking a Buffalo,” which gives with a strange mixture of 
sophistication and naiveté the artist’s memories of the tropics 
and his studies in the Jardin des Plantes in Paris. It is a late 
picture, painted in 1908. From the Delia E. and L. E. Holden 
Funds came the small and jewel-like canvas by Dosso Dossi, the 
distinguished sixteenth-century painter of Ferrara. Six portrait 
miniatures were added by gift to the already remarkable collec- 
tion formed by E. B. Greene. Two exceedingly important oils 
bought from the Mr. and Mrs. William H. Marlatt Fund will be 
announced in next year’s report. 

Canvases and water colors by American artists enrich the 
American collections. These include an early oil by Preston 
Dickinson and the “Festus Yayple and His Oxen” by the late 
George C. Ault, an artist of Cleveland origin who passed away 
in the last year. Maurice Prendergast’s “Beach, St. Malo,” a 
beautiful example of this important artist’s work, was given in 
memory of H. Oothout Milliken. One of the most noteworthy 
early water colors, “Church Bells Ringing, Rainy Winter 
Night,” by Charles E. Burchfield, was most graciously given 
by Mrs. Louise M. Dunn in memory of her friend and teacher, 
Henry G. Keller. A Haitian primitive by Toussaint August was 
presented by Mrs. Malcolm L. McBride. Purchases of Cleve- 
land oils and water colors from the May Show include works by 
Jack M. Burton, Joan Kempsmith, Shirley G. Kravitz, Leroy 
Flint, Alice M. Gizewski, Richard Gosminski, Miriam Smith 
Peck, and John Teyral. 
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The after-war dispersal of several of the greatest princely 
collections in Europe has brought never-to-be-repeated oppor- 
tunities for the development of the Print Department. Special 
emphasis has been laid, therefore, on purchases in this field. 
The single most important print ever to come to the Museum 
was a J. H. Wade Fund purchase, the magnificent “The 
Assumption of the Virgin,” a late fifteenth-century Florentine 
engraving by an anonymous hand after Botticelli. Only twelve 
examples in all are known in the great print rooms of the world 
and none is a more brilliant proof. It was a treasure of the 
Princes of Liechtenstein, and from the same collection, also a 
purchase from the J. H. Wade Fund, comes the amazing bird’s- 
eye “View of Venice” by Jacopo de’Barbari. This view, in six 
woodcuts, is the first state, of which only six are recorded, and 
of these, the Dresden example may be lost. The artist in a 
fantastic manner has given an aerial view which antedates the 
airplane by centuries. The artist must have lived for weeks in 
the campaniles of the great churches, exaggerating upon his 
blocks the actual perspective spread below him. Italian engrav- 
ings of the fifteenth century are scarce indeed. Other super- 
lative rarities of this period, in brilliant proofs, are the ‘“‘Jere- 
miah” from the series of “The Prophets” by an anonymous 
Florentine, one of six impressions in this third state, a gift of 
The Print Club; and the unique “St. Jerome in Penitence,” also 
purchased from the Liechtenstein Collection, the latter ac- 
quired for the Dudley P. Allen Collection. Other purchases from 
this fund were “The Agony in the Garden,” a broad manner 
fifteenth-century Florentine engraving and the Liechtenstein 
copy—a brilliant impression—of the “Battle in a Wood” by a 
northern master working in Italy, called Master of the Year 

Two of the German prints purchased for the John L. Sever- 
ance Collection until now have been unrepresented in American 
collections. They are by Master E.S., one of the earliest and 
most significant fifteenth-century engravers. ‘““The Martyrdom 
of St. Sebastian” from the Collection of Friedrich August II, 
King of Saxony, is known in only seven impressions. “The 
Playing Card with King and Helmet” is even rarer, with only 
two proofs recorded. From the John L. Severance Fund, also, 
come two early sixteenth-century prints by Israhel Van 
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Meckenem and sixteenth-century woodcuts by Altdorfer and 
Direr. A sixteenth-century Swiss engraving by Urs Graf was a 
Print Club gift. 

It is difficult to record the death of Mrs. Ralph King. From 
the earliest years of the Museum she has been the most con- 
tinuous and selective donor. The Print Department owes its 
primary direction to the impulse given in the early twenties by 
Mr. and Mrs. King. Her gifts for 1949 include a chiaroscuro by 
Andrea Andreani and prints by Carriére, Fantin-Latour, and 
Toulouse-Lautrec. 

Mr. and Mrs. Lewis B. Williams have consistently developed 
the collection they have so generously established, and the two 
brilliant lithographs by Goya from the famous set, “The Bulls 
of Bordeaux,” fill a great lacuna in the department. They also 
gave a set of lithograph portraits by Sir William Rothenstein, 
in addition to two fine drawings by Paul Gauguin and Pablo 
Picasso, first-rate examples of these major artists. The John L. 
Severance Fund by purchases added the “Siesta” by Renoir 
and two drawings by the German-born American, George 
Grosz. Mrs. Malcolm L. McBride presented a Boardman 
Robinson drawing. 

Other gifts were four fine chiaroscuros by Lepére, added to 
the Mr. and Mrs. Charles G. Prasse Collection, and five items 
for the H. Oothout Milliken Memorial Collection. Print Club 
members continued their selected giving in many fields. Paul 
Ehrenfest, Mr. and Mrs. Henry S. Francis, Mr. and Mrs. R. 
Livingston Ireland, Jr., Kennedy and Company, through Mr. 
and Mrs. Hermann Wunderlich, Mr. and Mrs. Rollin Stickle, 
and others, gave appreciated gifts. Dora A. Bernstein, in 
memory of Tina G. Bernstein, Price A. Chamberlin, Mrs. 
William J. Glackens, the Estate of Anne Goldthwaite, Mrs. 
Theron S. Jackson in memory of Dr. Theron S. Jackson, and 
Mrs. R. Stanley-Brown were also donors to the print collection. 

“Les Georgiques” of Vergil, exquisitely illustrated by 
Dunoyer de Segonzac, was added to the small group of im- 
portant books, which purchase was made possible by Hanna 
Fund. A gift and a bequest added valuable material. The gift 
of the late Mrs. Franklyn B. Sanders, shortly before her death, 
brought a group of twelve Whistlers in memory of her husband, 
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and, by bequest, Mrs. Madeleine Hamill left various items in 
memory of her husband, Laurence Hamill. 

The Department of Decorative Arts’s most remarkable 
purchases belong to the medieval period. Three famous enamels 
made it possible to enrich the group already a feature of the 
J. H. Wade Collection and of the Museum, and were purchases 
from that fund. An enamel reliquary in the form of a box is 
Danish, twelfth century, and is the largest and most important 
piece in a group of nine examples extant. The new Cleveland 
piece has been known since first published early in the nine- 
teenth century. It has passed through many noted collections, 
its last owner, Baron Thyssen-Bornemisza having bought it 
from the Hermitage in Leningrad. The richness of its color, its 
highly decorative character, and the abstract character of its 
design relate it to a group of enamels, all at present believed 
to be of Danish origin. Also from the Hermitage comes the 
German, Saxon, enamel plaque of the second half of the twelfth 
century. This piece and the exquisite reliquary from Hildes- 
heim, also of the same general period, were purchases from 
the Brummer sale. 

Another feature of the medieval and Renaissance sections in 
the Museum has been the series of painted pages from illumi- 
nated manuscripts. Protected within the pages of a book made 
for some ecclesiastical use, they have preserved their color in 
almost pristine condition. To the large group already in the 
Museum, seven new pages have been added, four from the 
Mr. and Mrs. William H. Marlatt Fund, three from the J. H. 
Wade Fund. They tell the story of change, from the Romanes- 
que “Tree of Jesse,” of the twelfth century, through English 
and French Gothic pages of great beauty to two Italian 
Renaissance illuminations, one of them by the great master, 
Lorenzo Monaco. 

A few other fine pieces were also added to the Renaissance 
section of this department. They are, first and foremost, the 
powerful marble bust, a gift of Hanna Fund. This bust is by 
Nanni di Banco, one of the most important sculptors of the 
initiatory period in the early fifteenth century and a master of 
extreme rarity. A co-worker with Donatello, he died young, in 
1421, just as his powers were developing to their fullest. Made 
at the end of the fifteenth century in Venice, the great glass cup, 
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formerly in the Rothschild Collection in Vienna, is a monu- 
mental example of that fragile craft. It is certainly one of the 
largest and most significant pieces of Venetian glass of this 
early period which has survived; it is a purchase from the 
J. H. Wade Fund. To the John L. Severance Collection was 
added one of the rarest incunabula in the ceramic field, a piece 
of Medici porcelain, a product of the late sixteenth century in 
Florence. One of the comparatively few pieces which survive, 
this plate from the Paget Collection builds the bridge between 
Italian majolica and the porcelain of the eighteenth century. 

Two exquisite pieces of Vincennes porcelain feature the 
eighteenth-century additions to this section. Particularly fine 
are the tureen from the Castle of Gatchina, bearing the inven- 
tory mark of the palace, and the soft-paste Vincennes ewer and 
basin, all three purchases from the John L. Severance Fund. 
A faience plate, Milan, and a tray of Nymphenburg workman- 
ship were valued gifts from R. Thornton Wilson, of New York, 
for the collection he is creating in memory of his wife, Florence 
Ellsworth Wilson. 

Also added were the examples of Cleveland ceramics pur- 
chased for the Mary Spedding Milliken Memorial Collection, 
and the bowl by Alice A. Ayars, given by Dr. and Mrs. Henry 
A. Rood. A piece of Cleveland silver by Frederick A. Miller 
was the Rorimer-Brooks Anniversary Award purchase. A wall 
shrine in enamel by another Cleveland craftsman, Charles 
Jeffery, was a gift in memory of Flora Garrett Munger. 

A number of pieces of furniture also came by gift, bequest, 
and purchase. Two Gothic doors were a gift from Leonard C. 
Hanna, Jr. From the Brummer sale the Gothic curule chair, 
formerly in the collection of Prince Doria, was secured as an 
acquisition through the John L. Severance Fund. Two pieces of 
French eighteenth-century furniture came from the same 
source: the régulateur, a glorified grandfather clock made for 
the Court of Russia, and the exquisite Boulle cabinet from the 
Rothschild Collection in Vienna. Finally, as the bequest of 
Mrs. S. Prentiss Baldwin, came two chairs, a secretary, and a 
highboy, all American, the highboy being an exceptionally 
good example of Philadelphia craftsmanship. From Mrs. 
Baldwin, also, came four fine pieces of Bohemian glass; and 
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in her memory was given anonymously a Scotch silver cup, 
1809-10, by George Fenwick. 

Major gifts to the collections of the arts of the Americas came 
from Mrs. R. Henry Norweb. These include exquisite Panama 
gold, necklaces and pottery from Peru, but even more impor- 
tant, the jadeite standing figure, Mexican, Olmec, and the 
fascinating seated figure of the Flower Prince, Xochipilli, 
carved in volcanic stone, a distinguished example of Aztec 
sculpture. Other things in the precious metals, the Chibcha 
necklace and the gold thunderbird from Veraguas, an excep- 
tional piece, were gifts in memory of Mrs. Stephen V. Harkness 
from Mrs. Edward S. Harkness. John Wise gave a rare amulet 
from Coclé and a silver maize god from Peru, as well as objects 
in pottery. The golden Peruvian monkey from the Brummer 
sale was added to the James Albert Ford Memorial Collection. 
This year a major part of the Brummer Collection of Pre- 
Columbian jades was gradually acquired. These much pub- 
lished pieces were largely purchases from the John L. Severance 
Fund, one masterpiece of Olmec art coming from the J. H. 
Wade Fund. It now brings the Cleveland collection of jades 
to a very high standard. Miss Helen Humphreys, for many 
years one of the most active backers of this department, added 
a stone jaguar head to the memorial collection for her parents, 
Mr. and Mrs. Henry Humphreys. This macehead and another 
Costa Rican example, given by John Wise, add fine pieces in a 
field heretofore unrepresented in Cleveland. 

There should also be recorded the fine American bronze of 
Achille Buffier by Henry Clews, Jr., the gift of Mrs. Henry 
Clews, Jr., and the stone head of Pierre de Craon by Norman 
Poirier, a gift of The Cleveland Art Association, purchased 
from the thirty-first May Show. 

The acquisitions of the Oriental Department were not many 
in number, but were exceptional in quality and rarity. The 
gigaku mask, Japanese, of the Tempyo Period, is the only piece 
of its rare type in American collections. It is a purchase from 
the John L. Severance Fund. Together with the very subtle 
and beautiful gilt-bronze bowl, also Japanese, of the Fujiwara 
Period, about goo, purchased from the J. H. Wade Fund, it 
gives Cleveland first quality examples of this classic Japanese 
period. A gilt-bronze censer, T’ang dynasty, Chinese, was 
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another unique Wade purchase. A later Japanese painting by 
the early seventeenth-century painter, Sotatsu, is exceptionally 
graphic in its drawing; it is a purchase from the John L. 
Severance Fund. Among the gifts are a beautiful Ying-ch’ing 
Chinese vase of the T’ang dynasty, given by Fanny Tewksbury 
King shortly before her death in memory of her sons, Ralph T. 
King and Woods King; a Singhalese painting from Dr. 
Ukwattage, of Colombo, Ceylon; a Japanese woodblock print 
from Mrs. King also; and a bequest of eleven prints from Mrs. 
Madeleine Hamill. 

The Textile Department continues its well-rounded develop- 
ment. Unless otherwise mentioned, the purchases came from the 
J. H. Wade Fund. Mr. Wade was an understanding collector in 
this field, and the major part of the collection comes from his 
personal collection and from the Wade Fund. A Byzantine 
textile of note comes from the Treasure of the Church of St. 
Peter in Salzburg. Its design of a roundel enclosing an eagle 
stems from the influence which came from Persia. A Seljuk 
piece of the eleventh to twelfth centuries is characteristic of 
the type which influenced European art so much, the influence 
passing through Byzantium into Europe and also northern 
Africa to Spain. Later pieces are an Italian velvet of the 
fifteenth century and a brocade of sixteenth-century Safavid 
Persia; this is a purchase from the John L. Severance Fund. 
One piece of Chinese brocade of the Ming dynasty is another 
textile of a type whose influence came to Europe over the trade 
routes. Eighteenth-century French and Spanish textiles are 
represented by brocades of that decorative period. Embroider- 
ies, in which the collections are weak, were greatly strengthened 
by the addition of a late thirteenth-century panel of opus 
Anglicanum, the famed type of medieval English needlecraft. 
Finally, an exquisite narrow band of tapestry in metallic thread, 
decorated with heraldic animals and a coat of arms, is a 
probable product of Burgundy in the second half of the fifteenth 
century. 

By gift came a fine sixteenth-century Flemish tapestry, the 
gift of the French Committee for the “Train de la Reconnais- 
sance.” It is an especially appreciated gesture on the part of 
France and adds materially to the tapestry collection. A rare 
and beautiful Tiahuanaco poncho from Peru came as a gift 
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from John Wise, from whom came also fine fragments of a 
needle-knitted border, spindles, and two Peruvian hats, the 
latter given in memory of Mr. and Mrs. Henry Humphreys. 
Other gifts include two chair seats embroidered by Queen 
Mary, and presented by Mrs. Edward S. Harkness; three lace 
handkerchiefs given by Harold T. Clark in memory of Mrs. 
William B. Sanders; a Chinese mandarin coat given by Jean- 
nette Stewart in memory of Judith Helen and Martha A. 
Stewart. 

In the Classical Department no purchases were made. 
Purchases often do not fall directly within the span of a year, 
but the small bronzes in the department were rearranged and 
shown to great advantage in the new cases in the Loggia. 

In the Egyptian Department mention must be made of eight 
reliefs of the end of the XXV Dynasty, exceedingly important 
in their field. They come as a purchase from Hanna Fund and 
will be placed on exhibition and published when the difficult 
problem of installation is solved. 

Many fine special exhibitions marked the year. Of primary 
importance was the “Georges Braque—A Retrospective Exhi- 
bition,” jointly assembled by the Museum of Modern Art, New 
York, and The Cleveland Museum of Art. At the same time a 
group of silver, the “Treasure of Boscoreale,” lent by the 
Louvre Museum, was shown. The exhibition of the “Work of 
Le Corbusier” and “Matisse Drawings” stressed other medi- 
ums. “Art, a Means to World Understanding,” was a brilliantly 
assembled exhibition from the Museum’s collections, shown in 
honor of the meeting of UNESCO in Cleveland. The annual 
May Show, the thirty-first, stressed the art of Cleveland; 
“Classic to Baroque,” a theme exhibition, was assembled from 
the Museum’s collections. “American Painting in Our Century” 
placed emphasis on the development of ideas during fifty years 
of American life. “India’s Art” was shown in honor of the visit 
of Madame Pandit. The year came to a brilliant close with an 
exhibition of “Mural Scrolls and Modern Furniture,” beauti- 
fully installed, and the showing of the great statue of San 
Lodovico by Donatello, lent by the City of Florence. 

The year in the Department of Music was a busy and pro- 
ductive one, the attendance of over 21,000 at the various 
musical events being a statistical proof of the extent to which 
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the department serves. Far more important than that was the 
distinction of the performances given and the broad-gauge 
program of the department, which stresses not only the music 
of the past but also features many first renditions of modern 
works. Chamber music concerts by the Walden String Quartet 
presented the William Walton and Carl Fuerstner quartets, 
which were given first American performances. The Juilliard 
Quartet and the famous Loewenguth Quartet of Paris gave 
great enjoyment to large audiences. A violin recital by Oscar 
Shumsky turned away many. Nell Tangeman gave an excellent 
vocal recital, and the Cleveland Ensemble and the Museum 
Chorus gave notable performances. Jewish music was featured 
in a program sponsored by the Jewish Community Centers. 
The Fortnightly Musical Club presented an evening of vocal 
and chamber music. Thirty-two Sunday afternoon organ 
recitals on the McMyler organ were given, and seven Wednes- 
day evening full-length recitals. It was a special tribute to the 
Museum and to the McMyler organ that Dr. Albert Schweitzer 
came to Cleveland for the express purpose of playing on it. He 
spent three hours of his one day’s visit to Cleveland in the 
Museum’s organ balcony. 

The moving Christmas Carol Service featured this year the 
Wa-Li-Ro Boy Choir Association under the direction of Paul 
Allen Beymer and the Karamu Singers, directed by J. Harold 
Brown. In joint collaboration with the Epworth-Euclid Church, 
“The St. John Passion” of Bach was sung there with impressive 
results. 

The McMyler Musical Endowment provides the background 
income for the Musical Department, but without the aid of the 
Musart Society, which supplements those funds, many events 
of a costly nature but superior quality could not have been 
given. These events are eagerly sought after by music students 
and music lovers. The Curator, as special lecturer in association 
with Case Institute of Technology, has doubled his classes of 
music appreciation, bringing two classes three times a week to 
the Museum. 

The Department of Education had a most successful year. 
The limited size of the regular staff alone prevented a proper 
meeting of the demands from the elementary schools of 
Cleveland and particularly its suburbs. The demand is insati- 
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able, and the devoted service of members of the department 
supplied as much service as was possible. The same condition 
holds true for the staff furnished to the Museum by the 
Cleveland Public Schools; another teacher is much needed. 
The Museum’s service to the schools in Cleveland is closely 
integrated with their needs, and it would not be possible with- 
out the understanding sympathy of the Superintendent of 
Schools, Mark C. Schinnerer, which is reflected all through his 
staff. Alfred Howell, Directing Supervisor, Mrs. Grace Z. 
Langebrake, and Bertha K. Budde, assistants, have given the 
three teachers assigned to the Museum their steady support. 
Ann V. Horton, Ronald Day, and in the first part of the year, 
Clarke H. Garnsey, who was later replaced by Juanita Sheflee, 
have made this cooperative program work with complete 
success. 

The Cleveland Heights Schools and those of Shaker Heights 
also continue their close relationship. The fact that many of 
their supervisors and teachers have at some time had actual 
Museum experience as members of the Staff, brings mutual 
understanding and a maximum use of Museum facilities. Other 
suburban schools are increasingly using the Museum. It is only 
hoped that the Parochial School System could develop the 
same kind of integrated programs. 

Saturday morning classes are divided into two sections: 
those for members’ children, and the free classes for any child 
who wishes to come. These classes are supplemented by a 
specially talented class recruited from the most promising 
children. The fact that many of the teachers’ service is of many 
years’ standing gives continuity to the instruction but does not 
sacrifice the freshness and flexibility which vivid teaching needs. 
The Summer Outdoor Classes are so popular that it has been 
necessary to restrict the number enrolled. Financed by the 
income from the L. E. Holden Fund, they use to advantage the 
beautiful surroundings of the Museum, especially the Fine 
Arts Garden, so devotedly maintained by Malcolm Martin, 
Superintendent of the Garden, and his staff. 

The Museum is in touch with motion pictures and shows a 
limited number of films through the year, stressing films which 
are important in the development of this medium. 
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The Museum is used as a focal point for graduate and under- 
graduate work. Western Reserve University, Flora Stone 
Mather College, Case Institute of Technology, The Cleveland 
Institute of Art, and other institutions bring to their students, 
through members of the Museum staff, the richness of material 
available, and full advantage is taken of it. The Museum, 
through its Extension Department, makes available invaluable 
reference material, not only to the schools, but to many social 
centers as well. A series of small exhibitions held in the Educa- 
tional Corridor supplements this feature in the Museum itself. 

The Garden Center of Cleveland has cooperated in many 
joint lectures, and their aid has been welcome also in many 
ways in other departments of the Museum. 

Adult work falls into various categories. Classes always 
planned on a non-vocational basis appeal to particular groups. 
Sometimes lecture courses are jointly sponsored, such as the 
“Fashions in Living” by The Cleveland Fashion Group and the 
Museum, and “Tradition and Today” by the Council on World 
Affairs and the Museum. Some club groups carry through 
specially planned courses or come for current exhibitions of 
particular interest. 

The Curator of Education has spent part of the year in 
Europe, lecturing at the Sorbonne under the Fulbright Act. 
This is not only an honor to him, but it is a recognition of 
Cleveland’s leadership in educational work in museums. It is 
with great regret, but also with pride, that the department lost 
the services of the Assistant Curator, George D. Culler, who in 
August accepted the directorship of the Akron Art Institute. 

The Library has a threefold purpose: use by Museum staff 
members, by the general public, by the student in one or other 
of the many educational institutions in Cleveland or this 
region. The new emphasis in these institutions on working 
assignments has made a considerable and welcome impact on 
the Library. But that emphasis has spread further, to Lake 
Erie College at Painesville, to Akron and Kent State Uni- 
versities, Hiram College, and Baldwin Wallace. The Library 
now has in all 24,925 books. It must have the basic publications 
to serve the purposes mentioned above, and the very richness 
of the Museum’s collections brings the necessity for docu- 
mentary material of wide extent. Much of this is rare and costly 
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and through intelligent buying, money can be saved, but there 
are not always sufficient funds to secure such publications 
when the opportunity arises. Individual gifts can help materi- 
ally in providing necessary funds. 

In addition to the reference collections, there is the lending 
section: lantern slides, photographs in black and white, color 
reproductions. There are 54,001 lantern slides and 182,709 
were circulated through the year. Every section of the Library 
is feeling the critical need of space. Some increase in area must 
be found if the collections are not to be smothered by unwork- 
able overcrowding. 

The Department of Publicity had an excellent year. How 
excellent it was is seen by the fact that its statistics are just 
under those of 1948, a banner year because of the exhibition of 
“Masterpieces from the Berlin Museums.” Great skill has been 
used in seeking unusual and heretofore unused means of secur- 
ing newspaper space. This is clever promotion, because a word 
in a section other than the art section will affect immediately 
a group which may not read the art news. A striking story has 
an immediate impact the Sunday following. The newspapers 
have been very cooperative, and their special aid, as in the 
May Show, is seen in immediate increase in interest and 
attendance. National and international notices have increased 
materially, and the Museum’s masterpieces are being sought 
continually for reproduction. The radio programs have been 
greater in number and have been excellently planned. They 
have had dignity and quality and are important as good-will 
builders; they have great value as “reminder advertising.” 
What television means for the future is not as yet clear. 

The Photograph Department, which carries on the important 
function of recording the works of art in the Museum, records 
also special exhibitions, makes all the photographs for cata- 
logues and bulletins, and furnishes the necessary publicity 
photographs. It makes all the lantern slides of new acquisitions 
and old, both in black and white and in color. Further than 
that, it furnishes the large volume of post cards and photo- 
graphs needed for the Sales Desk. 

The Department of Printing does all the current printing 
needed for the Museum, with the exception of the Bu/letin. 
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It furnishes, also, all the large amount of label material needed 
for the collections. 

The Registrar and Recorder handle every object entering or 
leaving the Museum and keep a closely checked record of each 
object and of its location and condition. 

The Tea Room takes care of a large public. Its convenience 
for the staff, for visiting guests, for club groups and others is 
all-important because of the Museum’s location in a park 
away from public restaurants. It serves well, and the excellence 
of its cuisine and the courtesy of its staff have made it a popular 
and sought-after place. 

The Department of Building and Grounds has been in- 
creasingly busy. The new air-conditioning system and the 
precipitrons have been a boon to everyone, and the cleanliness 
of the building and the resultant reduction of wear and tear on 
the building and collections have been very marked. A recessed 
case for Gallery II was installed and proved very successful in 
providing extra exhibition area. The Museum building was well 
maintained through the loyal service of a trained and efficient 
personnel in this department. 

Recognition must be made of the devoted service of the 
entire Museum personnel. It is with great regret that the 
Museum lost through the year the valued services of Mrs. 
Nelle P. Adams. Miss Catherine A. Faragher and Miss Marie 
Lutz, also employees for many years, resigned to be married. 
Miss Mary L. Forbes retired after twenty-five years in the 
Museum and Miss Lucy Leutner, after thirty-two years. The 
staff is happy they can enjoy the leisure which their faithful 
service deserves. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


June 5, 1950 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


There is presented herewith the Treasurer’s report for the fiscal and 
calendar year ended December 31, 1949, consisting of Statement of Assets, 
Liabilities, and Funds (Schedule A) submitted by Ernst & Ernst, Certified 
Public Accountants, and three statements (Schedules B, C, and D), as follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 


ment Funds, with purposes for which income is 
available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


In order to meet total operating expenses for the year of $386,856.26 it 
was necessary to transfer from the Elisabeth S. Prentiss Fund the sum of 


$96,876.67, an increase over the sum of $87,066.19 transferred from this source 
the year previously. 


Respectfully submitted 
SEVERANCE A. MILLIKIN 
Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, May II, 1950 
The Cleveland Museum of Art, Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1949. Our examination was 
made in accordance with generally accepted auditing standards, and accord- 
ingly included such tests of the accounting records and such other auditing 
procedures as we considered necessary in the circumstances. In connection 
with our review of the income accounts, recorded income from investments 
was compared with statements submitted to us by trustees of the investments. 

We counted office working funds on January 3, 1950. Cash on deposit at 
December 31, 1949, was reconciled with amounts reported to us by the de- 
positories. Investments are stated at cost or at amounts assigned thereto at 
dates of acquisition. Securities were reported to us by the custodians thereof. 

Operating income amounting to $388,356.45 for the year was received from 
the following sources: 

Endowment income funds: 


Francis F. Prentiss $ 28,995.17 
General Endowment Fund................... 23,179.14 
Membership Endowment Fund............... 17,961.89 
P. J. McMyler Musical Endowment Fund..... 8,441.16 
Charles W. Harkness Endowment Fund....... 4,345.61 
Margaret Huntington Smith McCarthy Fund. . 3:951.47 
L. E. Holden Lecture 956.35 
Hinman B. Hurlbut Expense Fund........... 415.91 $101,966.89 
Transferred from other unrestricted income fund: 


Appropriations from foundation trusts: 
John Huntington Art and Polytechnic Trust... $135,000.00 


Horace Kelley Art Foundation............... 15,000.00 150,000.00 
Contributed for operating expenses: 
Membership dues (annual and sustaining), 20th 
Anniversary Fund, and interest.............2.eeeeeeees 27,012.89 


Operating expenses utilized an aggregate amount of $386,856.26, and the 
balance of $1,500.19 was transferred to Recital Expense Reserve. 

In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the financial position of The Cleveland Museum of Art at 
December 31, 1949, in conformity with generally accepted accounting 
principles applied on a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 


Statement of Assets, Liabilities, and Funds—December 31, 1949 


ASSETS 
CASH 
INVESTMENTS 
Real Estate. . i 95,665.04 
Membership certificates—The Medical Center Co.. 16,430.00 
Notes receivable. . 13,566.17 
Judgment and claim.. 1,515.47 3,601,387.43 
INVENTORY OF SUPPLIES, ‘ETC. 7,238.04 
CLAIMS AGAINST CLOSED BANK 
The Guardian Trust $ 11,526.26 
Less allowance for loss. . os ore 11,526.26 -0- 
$3,968,793.03 
LIABILITIES AND FUNDS 
FUNDS 
Endowment....... $3,078,278.48 
Endowment i income, special purchase, and 
NOTE PAYABLE 
o bank—unsecured. . 12,300.00 
ACCOUNTS PAYABLE.. 224,134.82 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT....... 13,445.17 
DEFERRED 4,625.15 
$3,968,793.03 
NOTE A—Carrying amounts and quoted market prices of investments 
in stocks and bonds at December 31, 1949, were as follows: 
BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 
Market prices available. . .. .$1,850,157.73 $1,889,534.28 $1,605,093.02 $2,151,995.69 
Market prices not available 18,954.00 
TOTAL $1,850,163.73 $1,624,047.02 


LIABILITIES AND FUNDS 
ENDOWMENT FUNDS 


Membership: 
S. Prentiss Baldwin Memorial...... $ 1,100.00 
Myrta Jones Cannon. . 
Alvah Stone Chisholm Memorial. . 1,800.00 
Harold T. Clark.. 
Mrs. Harry J. Crawford. . 
Harris Creech. . ... 1,400.00 
Elizabeth BrainardThomson Denison 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1949 
LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 
Brought forward from Page 144 $22,764.72 


Edwin A. Dodd. . 
Alton C. Dustin Memorial......... 3,000.00 
a W. and Florence Taylor Emer- 
1,100.00 
tiga C. and Charlotta F. Ernst 
Adolph J. and Esther S, Farber 
Memorial. . 1,260.00 
Mary G. and Francis K. Glidden 
Memarial. . des 2,000.00 
: C. A. Grasselli Memorial........... 3,000.00 
| Agnes Gund Memorial. . 2,725.00 
George Gund III, Agnes “Gund, 
| Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 
Louise L. Gund. . 3,322.80 
Harold A. and Claribel D. Hallstein 1,700.00 
Howard M. Hanna, Jr. Memorial. . 5,650.00 
Coburn Haskell Memorial......... . 2,300.00 
Elinor Irwin Holden Memorial... .. 2,900.00 
Helen Chisholm Hord............. 2,240.00 
Albert S. Ingalls. . 
Jane Taft Ingalls. . 1,100.00 
James D. and Cornelia A. Ireland. . 1,200.00 
Isaac and Jennie B. Joseph Memorial 1,100.00 
I. Theodore Kahn. . i 1,900.00 
George C, Lucas Memorial......... 5,200.90 
Malcolm L. and Lucia McCurdy 
Grace Harman Mather Memorial... —_ 1,500.00 
Katharine L. Mather.............. 1,500.00 
W. G. and Elizabeth R. Mather.... 5,000.00 
Frederick Metcalf Memorial....... 1,500.00 
Julia Severance Millikin. . 3,650.00 
Severance A. and Marta A. Millikin 1,100.00 
Fanny Hanna Moore. . 1,500.00 
Mrs. J. E. Morley.. 
Jeanie’ C. 210000 
Laurence H. Norton.............. 2,800.00 
Robert C. Norton.. .... ..... 2,800.00 
Emery May Holden Norweb....... 1,500.00 
Drake T. Perry.. 
Mary B. S. Pollock. . 13, 
Mr. and Mrs. Henry F. Pope. 1,100.00 
| Eda Sherwin Prescott. . 2,200.00 
Franklin and Helen Elizabeth Rock- 
efeller Memorial. . . 11,200.00 
Louis Rorimer.. ae 
Walter D. 1,100.00 
Forward to Page 146............ .$122,613.42 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1949 


THE CLEVELAND MUSEUM OF ART 


LIABILITIES AND FUNDS (Continued) 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 145 nage 


Mary H. Severance... 5,000.00 
Samuel Paisley Shane Memorial. . 3,000.00 
Judith Helen and Martha A. Stewart 

Memorial. . 1,100.00 
Frank E. Taplin Memorial......... 2,600.00 
George Garretson Wade. . 6,400.00 
Miriam Norton White. . 2,800.00 
Roland W. White. . 
Walter C. White Memorial........ 2,500.00 
Lewis B. and Helen C. Williams. . 1,600.00 
Capt. and Mrs. _— Wilson 

Memorial. . 1,300.00 
Clara Gordon York. . 2,600.00 
Anonymous. . 2,082.94 

Contributing 

George T. Bishop Memorial........ $ 600.00 
Alfred M. Bonhard Memorial... .. . 650.00 
Arthur L. and Virginia Brockway. . 500.00 
Arthur D. and Marion W. Brooks. . 700.00 
Howard P. and Maud S. Eells ..... 600.00 
Mr. and Mrs. Paul L. Feiss....... 775.00 
James Edward Ferris Memorial. .. 500.00 
Mr. and Mrs. Walter L. Flory. . 700.00 
Paul F. and Lucretia B. Ireland. . 500.00 
Ella Konigslow. . 500.00 
Clara Mayer Memorial............ 800.00 


Harry De Weese Norvell Memorial. —_ 1,000.00 


Lillian Rosenbaum Memorial 


Francis M. and Margaret H. Sherwin 750.00 
James A. and Elizabeth B. D. Smith 


Memorial. . 500.00 

Mary Southworth Upson. . 500.00 

Whitney Warner Memorial. . 1,000.00 

$167,121.36 
Other. . . 360,637.52 $ 527,758.88 
Mr. and Mrs. William H. Marlatt. . 1,093,626.44 
Francis F. Prentiss. . 414.914.52 
— and Frances Sherwin Fine Arts Garden......... 289,576.18 
elia E. Holden. 130,675.13 
Charles W. Harkness. . 126,570.42 
Margaret Huntington Smith h McCarthy. 104,874.98 
William Krause. . 60,470.10 
Edward L. Whittemore. . 55,869.79 
L. E. Holden.. 54,884.07 
H. Hord.. 50,000.00 
William J. Morgan 16,279.32 
James Albert Ford Memorial...............0000000- 12,785. 10 
Forward to Page 147 $2,974,454.05 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1949 


LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 


Brought forward from Page 146 $2,974,454.05 
Charles F Schweinfurth Scholarship.......... 10,423.25 
Harold T. Clark Educational Extension............. 10,000.00 
Memorial Fund to Susan _— Woodhill........... 9,531.39 
Anonymous. . 8,000.00 
Eleanor Hilliard Memorial. . 6,862.19 
Cornelia Blakemore 5,600.00 
Henry booms Memotiah, 5,206.75 
Gilpin Scholarship. . 3,215.77 
Mary Spedding Milliken Memorial. . Mamcendne’s 2,543.88 
Louise M. Dunn.. 2,326.25 
Walter Ross. . 2,094.74 
Selina J. Sullivan Memorial. . 2,000.00 
Edd A. Ruggles Memorial. . 1,395.43 
1,239.07 
etta Faris 810.98 
and Mrs. William H. Marlatt et Library. 744.59 
W. J. Gordon. . 530.41 
S. Louise Pattison Memorial... 459.94 
Bessie M. Kirwan.. 421.80 
Flora E. Hard Memorial. . 176.58 
TOTAL ENDOWMENT FUN DS. 
ENDOWMENT INCOME FUNDS 
Katherine Ward Burrell. . er 37.25 
Harold T. Clark Educational Extension, 321.05 
Louise M. Dunn.. 267.93 
Netta Faris. . 90.99 
James Albert Ford Memorial. 200.32* 
W. J. Gordon. 6.11 
ohn Adam Green. . 20.16 
lora E. Hard Memorial . 3.99 
Eleanor Hilliard Memorial. . 34.57 
Delia E. Holden. . 1,223.47* 
L. E. Holden Collection. . 178.50* 
L. E. Holden Lecture. . 1,357.67 
Hinman B. Hurlbut Purchase. . 376.25 
Hermon A. Kelley Art Library... ivindraseaetes 6.03 
Bessie M. Kirwan.. 7.28 
Henry T. Loomis Memorial. . 33.63 
Mr. and Mrs. William H. Marlatt. . 59,257.75* 
Mr. and Mrs. William H. Marlatt Library. Prasiewest 16.98 
Mary Spedding Milliken Memorial. . edagaeas 23.38 


“Indicates red figures. 


$3,078,278.48 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1949 


LIABILITIES AND FUNDS (Continued) 
ENDOWMENT FUNDS (Continued) 


*Indicates red figures. 


Brought forward from Page 147 $ 60,350.03* 
William J. Morgan Memorial............... sickens 165.79 
Virginia Kelley 3.89 
James Parmelee...... 498.27 
James Parmelee Library .. 61.33 
S. Louise Pattison Memorial............... 51.99 
Grace Rainey Rogers. . 3,423.73* 
Edd A. Ruggles Memorial. . Seeneers 103.53 
Charles Frederick Schweinfurth Scholarship Bistavaeiite 818.22 
John L. Severance. . 60,186.90 
a and Frances Sherwin Fine Arts Garden....... 8.58 
orman O, and Ella A. Stone Memorial........... 501.60 
Cornelia B. Warner... 53.92 
Edward L. Whittemore. . eevrergs 2,671.60 
Memorial Fund to Susan Barber Woodhill......... 27 15,952.62" 
SPECIAL PURCHASE FUNDS 
Hinman B. Hurlbut t Special P Purchase... Sees 7,484.93 
Sundry Purchase. . 11,296.99 $ 19,313.89 
MISCELLANEOUS FUNDS 
Edward B. Greene Building. . 23,500.60 
Hanna Fund (Building).. 269, 177.10 
Hanna Fund (Special Appropriations). 1 790. 75 
Huntington Special Appropriations. . "426.44 
Louise H. Ingalls Building. . 1,953.75 
Herbert Leisy Building. . Scag 500.00 
Medical Center Company Membership... 2,984.83 
Severance A. Millikin. . 5,650.00 
Organ Reserve. . 2,004.69 
Elisabeth Severance Prentiss Building. 175, "349.88 
Elisabeth Severance Prentiss 25 
Recital Expense Reserve. . 1,500.19 
Replacement Reserve. . 367.74 
John and Frances Sherwin Fine Arts Garden Reserve 446.92 
Silver Jubilee Treasure. . Regence 334.86 
George Garretson Wade Building. . . 20,694.21 
J. H. and Ellen Garretson Wade Memorial | Building 
Fund. 100,149.28 632,448.14 


$ 635,809.41 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1949 


OPERATING INCOME 

General Endowment Fund.. 23,179.14 
Charles W. Harkness Badowment 4,345.61 
L. E. Holden Lecture Fund. . 956.35 
Hinman B. Hurlbut Expense 415.91 
William Krause Fund. . 2,080.14 
P. J. McMyler Musical 8,441.16 
Margaret Huntington Smith McCarthy 3,951.47 
Membership Endowment 17,961.89 
William E. Ward Pond. 10,872.49 
Memberships—20th Anniversary. . 1,685.00 
Interest on bank balances (Special 187.89 128,979.78 
Transferred from other unrestricted income fsadi 

Appropriations from foundation trusts: 

John Huntington Art & Polytechnic Trust............ 135,000.00 

Horace Kelley Art Foundation. ................ ah 15,000.00 150,000.00 
Contributed for operating expenses: 

OPERATING EXPENSES 
(Departmental receipts deducted) 

Printing and Photography. -0- 
Musical Arts. . 7,690.97 

Total expenses. . $386,856.26 
Balance, transferred to Recital 1,500.19 
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OFFICERS 
Honorary President WILLIAM GWINN MATHER 
President HAROLD TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
Harotp T. CLARK 


SEVERANCE A, MILLIKIN 
Racpu M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
Mrs. BENJAMIN P. BOLE, Emeritus 
WILLIAM G. MATHER, Emeritus 


FINANCE COMMITTEE 


Lewis B. Chairman 

Harotp T. CLARK, ex-officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. Hanna, JR. LAURENCE H. NorTON 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


I. T. FRARY 
EpiItH BURROUS 


Membership Secretary, Emeritus 
In Charge of Membership 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Decorative Arts HELEN S. FootE 
Assoc. Cur. Classical Art SitviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SvEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louis—E BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Librarian 


TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a, m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


*Deceased 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


ACCESSIONS COMMITTEE 
The President and the Director, ex-oficiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
OHN S. MILLIS 


The President of Case Institute of Technology 
T. KeiItH GLENNAN 


E. S. BurKE, JR. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. JoHN H. Horp 
Henry Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L, DauBy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. JOHNSON 
Mrs. Howarp P. Eetts’ H. KENDALL KELLEY 
Brooks EMENY E.roy J. Kutas 
Paut L. FEIss HERBERT F, LeEtsy 
WALTER L. FLorY WIinrrep G. LEUTNER 
Mrs. JAMES A. Forp A. M. Luntz 
FINLEY M.K.FosteR Mrs.MAtcoim L.McBRIDE 
CHARLES B. GLEASON Mrs. Matrtuias 
Mrs. THoMAS S. GRASSELLI FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs, GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 


Mrs. Howarp M. HANNA Mrs. HERMAN L. VAIL 

HELEN B. WARNER 
ROBERT A. WEAVER 
S. D. Wise 


Mrs. E. S. HARKNESS® 
ROBERT HELLER 


In Charge of Publicity Marie KirKwoop 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpMmMuND H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHn W. McCape 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


CURATORIAL AND EDUCATIONAL 


Associate Curator for Administration 
MARGARET F. BRowNn 


Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator Josepu G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities), 
Rutu F. RuGGLEs (Special Exhibits). 
Instructors: JANE H. GRIMES, MARGARET F. 

Marcus, WILLIAM E. WARD 


Secretary: ELIZABETH RIPLEY 


LIBRARY 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

In Charge, MARY ANN TENBUSCH 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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